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Editorial

The time has come for the very first Angler of this academic year.
New students, returning students, graduated (BA) students. All
getting used to either being at university, some getting their first
taste of what it means to study at university level, others getting

used to bei ng -noadcekod ,i matha | fies tt uhdey
either joined the O6real worl dbé
semester in their MA. I mynsoed ef

again as | did not touch a single (academic) book this summer. |
was determined to do nothing, and nothing | did.

This year you will get to see quite a few familiar faces in The
Angler and some new ones. Franziska Mattler may have left the
board and moved to Newcastle for her MA but she is here for
one more issue as our Going Abroad correspondent. We
welcome new members; Rena (not only the new treasurer of The
Angler but also writing about history in the Culture feature),
Marloes (who will tell us all about culture in the Current Affairs
feature), Aranka (she will tell us everything we want to know
about Philology), and old members; Marten (continuing with
Linguistics), Maj (who will dabble in Literature, Language
Acquisition, and Philology this year!), Valerie (who will write
about Language Acquisition and one feature on Literature), and
Benny (who is now an official committee member i will continue
with her Movie Review feature).

As Halloween is just around the corner we thought it to be very
fitting to dedicate this issue to said holiday. If you want to know
where Halloween comes from be quick to read the Philology
section, still not sure what to dress up as at the Albion Halloween
lecture? Take advice from Maj! Benny will tell you which movies
to watch (or to avoid if you get scared easily). Read what
Marloes has to say about Halloween in the Netherlands, and do
not forget to see which scary story won the Creative Writing
Competition!

As you can see, we have plenty in
story for you this issue! | will not
keep you from it any longer. Go.
Read. Enjoy. Let us know what you
think!

Also, if you would like to do an
interview for one of the issues,
please contact us through
info@the-angler.org.
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Philology

Leonard

Holy Halloween

Boris Karloff as the
monster of Frankenstein
(1931)

Happy Halloween! Well, almost
anyway. But before you are off and
changing into your costume, consider this:
every year on October 31 we dress up as

the scariest creatures we can imagine, yet, shortened form of c
when the time comes, we still wish one Hal | ow Ev eitsdf,is ancomnmom
another a happy Halloween. What is up representation of the com
with that?! Hal | o ws ®dTheEQOEP ooosiders these
It is an all too common image on forms compounds, as they specifically
TV and the internet nowadays: children denote the Even of All Hallows (which will
dressing up as superheroes, fairies and be explained further on). While the
other small, cute riffraff, running up and compounds do not tell us anything about
down the streets collecting candy, the hybrid character of this freaky festivity,
accompanied by dressed up or not adults. at least it gives a clue as to why we are
And what in the world can make children celebrating Halloween at night T ieveno S
happier than almost limitless supplies of obviously evdniomdgo.f oThefi fAal
sugary goodness? Or how about frat component is, likewise, self-explanatory.
parties with costume competitions for most The part that needs further
scary/sexy/gruesome/etcetera  costume, explication, t hen, i
combined with an almost limitless supply hallow is mostly used as a verb that
of alcohol, to make it one night we will means either to sanctify or to shout loudly
never remember! (think about the tr tio
But, in the midst of all this revelry, hunting (Mary Poppins, anyone?)), but it is
we are still trying to scare each other out perhaps maost known in the adjective form
of our pants. This seems to stand at odds fihal | owedo, w hsanctiied, me ans
with all our other merry-making, but has blessed, consecrated, or dedicated. This is
nonetheless become an integral part of another nudge towards what Halloween
celebrating Halloween. As testified by long Afactuall yo means: [ i s

traditions of telling ghost stories and the
ever-present haunted house at fairs and
amusement parks, ghouls and monsters

derives from the mixing of pagan
and Christian feasts.! But this
would not be the philology feature
if we did not look at the etymology
of the word! How Halloween got its hybrid
characteristics can be gleamed when we
| ook up t he wor d
dictionary with etymological sections (such
as our beloved OED).

The first thing we learn when we
look it up is that Halloween is actually a

everything that is sanctified, blessed,
consecrated or dedicated.
The word hallow is derived from

iHal |l o

are not supposed to be fun. So how come the OIld English adjective
Halloween is still welcomed as excitedly meant hol y. I n fact , nal
as Sinterklaas or Christmas? seems to be a loan translation for the Latin
The explanation for the expression fvespera
contr adhappy Haly| dciweend i s qui t e
simple, really. As with many other religious
holidays in Christianity, the hybrid
character of Halloween most probably

omni u

1 Rogers, Nicholas. "Samhain and the Celtic Origins of Halloween."

Halloween: From Pagan Ritual to Party Night (2002): 11-21.

AiHal-d e . 0. OED Online. June 2013. Oxfor
6 August 2013

<http://www.oed.com/view/Entry/836007?redirectedFrom=Hallowee

n&>
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Leonard

the vespers for (the feast of) All Saints
(vespers are evening/night masses).® In
Christianity, All Saints is a feast day which
commemorates all saints, both known and
unknown, in Christianity and is celebrated
on November 1%, thus making October
315 the regular date for the old vespers.

Obviously, holy things are not
commonly associated with how Halloween
is celebrated nowadays. So what
happened there? Well, Jesus happened is
what happened. As you have learned, or
will learn, in Philology 2: Introduction to
Old English the Anglo-Saxons were
converted to Christianity during the 6%
century. In order to help the pagan Anglo-
Saxons convert quicker, the Roman
Catholic Church decreed that Christian
customs and places should overtake and
replace the old, pagan ones i such as
temples and feast days like Christmas and
Hal |l oween. Another

This explains the holy part of
Halloween, and gives some indication as
to why this might be a happy feastday. But
where does all the scary stuff come from?
Well, the OED puts forth a common
suggestion that this is because the pagan
feastday that Halloween was merged with
was a feastday on which the borders
between our world and the spirit world was
opened.* The feastday it is most
commonly associated with is the Celtic
feast of Samhain (pronounced as
or f snoow, meaning
This feastday announced the coming of
the dark winter, and had many
supernatural associations, as the
supernatural was considered strongest in
the dark days of winter.

Not necessarily the same as
Samhain, the OED suggests that in the
Old Celtic calendar October 31% was the
date on which the Celts celebrated their
New Year 6s Eve,

SAAMAl |l ows, n. 0.
Press. 6 August 2013 <http://www.oed.com/view/Entry/5281>
4 Rogers, the Celtic Origins of Halloween, 11 - 21

5 Rogers, the Celtic Origins of Halloween, 11

OED Online.

AmysterAfd esro ltvheids!,

i < o0w
fi% u mrhlallowikesn seenms,dqaite in fashion with its

and

June 2013.

considered to be the night of all witches.
Either way, the date was associated with
darkness and supernatural beings, which
were traditionally combatted with big
(bon)fires T nowadays represented by our
Jack OO6Lanterns.

It remains unclear whether this
association with the supernatural was still
actively held after Samhain/the Old Celtic
nol d year 0s n edgwith all
Hal |l owsd Eve d-8axon ang
medieval times, but the fact that today we
seem to associate Halloween with ghouls
and monsters is a testimony to the
ongoing folklore of it at the very least.
These associations of Halloween and the
supernatural seem to have actively revived
in the 19" century, perhaps as a result of
renewed interest in philology, with two
guotations demonstrating this association
in the OED.®
it os
the greeting s
Christians, what could be happier, or
humbler, than remembering those who felt
so strongly about their faith that they
became saints? However, it is not quite
appropriate when you consider the hybrid
origins of this feast. We are still
remembering the associations this feast
has always had with the supernatural, and
as Halloween seems to be becoming more
and more popular in the Netherlands over
the last few years. Contemporary

pagan origins, to have become the inside
fout version of its former self: the pagan
side has taken over from its Christian
facade. History does seem to repeat itself
as we can say with little hesitation: you
cannot kill the Boogeyman!

Aranka Leonard

was commonly

Oxford University

SfiHal-d demn 0, OED Online
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Literature

The Ultimate Un-dead

Halloween, a day of horror and
disguise. A day to remember the dead.
A day, perhaps, of party and the urgent
need of inspiration regarding the
obligatory costume...

How about a vampire costume?
No, wait, before you start moaning and
groaning, be comforted: this article is
not about Twilight. Instead, we go back
to basics, tracing the roots of Nosferatu
to its first appearance in popular
culture. This is about the good old days
when vampires would laugh their
immortal socks off at the idea of
glittering in sunlight. We are talking
Dracula here.

As one of the most frequently
featured characters in adaptations,
Dracula has become the icon of
vampires. When Dracula was first
published in 1897, the vampire made
its step from folklore to literature. Since
then, he has been not only the subject
of many film adaptations and modern
vampire novels, but also a source for
various other purposes. Take the
promotion of tourism in Romania,
wher e ATracking
organised. Also, did anyone realise
that we are taught our numbers by the
very reincarnation of Dracula in fabric?
Everyone surely knows our purple
friend, Count Count from Sesame
Street. Indeed, the vampire mania has
spread so far as to reach the branch of
consumption with the emergence of
so-cal |l ed AVampire
watchers will be delighted to hear that
in the near future NBC is going to
broadcast a new series entitled
ADracul ao starrin
Myer. With their spreading to young
adult novels, they have now arrived in
the days that vampires fight
werewolves, not in a contest of terror,
but about who is the sexiest.

| could spend hours discussing the
cause of t he
popularity. Perhaps some clues lie in

The Angleri Year 971 Issue 1
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Hansen

the well-tried appeal of a
tall, dark stranger.
Maybe we can ascribe it
to the general allure of night
and mystery. In any case, there is
something about the vampire that
attracts us, puzzles us, entices us. It is
indeed odd that, although he is a
monster, Dracula is fairly human; he
seems to be the embodiment of
paradoxes. The civilized cannibal, the
erudite savage, the eloquent foreigner
i these are the
recognisable for a reader and yet, at
the same time, an inhuman outsider.
Dracula is a subtle character, fit for
dozens of retellings.

Interestingly, these adaptations
have resulted in a flawed image of the
ultimate Un-dead. There are more than
a couple of common
misunderstandings about the looks of

Bram Stokerédés invent

to some degree, academics in training,
we should behave accordingly and
take pride in showing off at a
Halloween party... with a literary edified
ar e

A Practical Guide for Die-hard Dracula
|l mi tators: Some
1. | apologize in advance to some
readers, but no matter how much the
Twilight series and Vampire Diaries try
to make you believe vampires are
young, breathtakingly handsome and
StBo negrebd s

shaven save for a long white
moustache, and clad in black from
h&anl moadoth vaitimout a Rihgle speck of
colour about him anywhere (Dracula,
21). Although the fresh blood of his
victims does rejuvenate him, his face
remains, in the words of protagonist
Mi na Murray fAnot

hard, and cruel, and sensual (...) he

unless you have a fancy for the bad
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Literature

Hansen

guy, a vampire is not what you call
drop-dead-gorgeous (although the
gualificadiead?o
unfortunate here...).

2. Go to the gym. A true Dracula has a
Agrip
to surprise his victims with his
Aprodi gi ous
Apant heeo (272)
3. Remove all mirrors and polished
objects. Dracula is not perceivable in
mirrors and gets uncomfortable when
being in the same room as the named
device. Now generally you have little to
fear at a party, but there is some more
caution to pay: pointed wooden objects
, such as sate-skewers, are to be
avoided, and youo
from people eating salami, as the
cliché is true: vampires cannot abide
garlic. Furthermore, stakes are no-go
area, as are sacred bullets, wild roses
and holy water.

4. Contrary to popular adaptations, you
dondét have to f
makes the knees of girls go wobbly.
What you have to do is make your
smile Asoft, smoot h
(50). To achieve a smile that is worthy
of Nosferatu, you will have to practice
a lot. As you are not in the vicinity of a
mirror (if you have correctly followed
the advice of point 3), you will have to

o f), and shaalt e alfjlel 7

ash

6. This is very important and a lot of
people get it wrong, so pay attention:

i d s o p aDracdda dbes not have black hair, and

he is not smoothly shaven either (cf.
point 1). Indeed, it is preferable if you
are so fortunate as to have a lot of
facial hair, for Dracula is Iin the

str engt podsessiof dbf7ap impressived unibrow
mo v e sand a moustache (and,

on some
occasions, a fake, brown beard):

Hi s face was a
strong T aqui li
bridge of the thin nose and
peculiarly arched nostrils; with
lofty domed forehead, and hair
growing scantily round the
b desnples, s t abyt a wrafysely
elsewhere. His eyebrows were
very massive, almost meeting
over the nose, and with bushy
hair that seemed to curl in its
own profusion (23). (Emphasis
added)
a crooked grin
(I would refer any female readers to
the accompanying note! 1

bristing moustache as it would
undoubtedly create an effect of positive
horror at a party.)

What is even more striking, and must
not be omitted in a carefully scrutinized

find a guinea pig to test your wolfish costume, is made clear by the

smile. An unsuspecting classmate or foll owing quote: AStran

neighbour will do. You have achieved were hairs in the centre of the palm [of

the perfect grin of malice if your guinea his hands]o (23). So

pig tries to make a run for it. (This is gifted with lavish locks, you know you

the perfect moment to practice the have to obtain the obligatory hairiness

Agrip of isdeepeihtd.) mo v e otherwise.

5. Get working on your non-verbal 7. Dear reader, this is a vital point: go

communication. Dracula conveys loads to a nearby cosmetic shop. Buy a

of messages with his eyes: he does lipstick of the brightest red you can get

not indulge in lazy, languishing looks of and apply it amply on your lips before

silent suffering, but his eyes are going to the party. As we are informed:

burning actively. If he is not scorching

hl S Vi ct I ms WI t h Ia 1[@0'{6 Eemalevam |rescn nore OIHQS : I I S

horroro (53), his eyegsgs i é) "Lgera Wlth

Nfanger and hel |l i sh pesaagiod lShsmaII(( havg;t@d)) is Iooﬂm"g

throwing a fivindicti vwieadicamk by (b22bfi.ful 6 and fe
voluptuouso (328).
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Literature

Hansen

The mouth, so far as | could
see it wunder the heavy
moustache, was fixed and
rather cruel-looking, with
peculiarly sharp white teeth;
these protruded over the lips,
whose remarkable ruddiness
showed astonishing vitality in a
man of his years (23).

Red lipstick will definitely enhance your
carefully studied, wicked grin of point
4.

8. Do not eat (or at least, not visibly). It
i's stressed repeat
novel that Count Dracula never eats
human food. Of course, you are
allowed to sip from suspicious-looking
crimson beverages.

9. Although several portrayals of
Dracula want us to believe the
vampireods
he speaks, there is absolutely no need
for the Eastern-European accent.
Dracula is fluent in  English.
Nonetheless it is a pro if you deliver
any speech in a somewhat quaint, old-
fashioned way, and with an unspecified
i ntonati on. Donot
walking the surface of the earth for
ages and ages (cf.point 1).

10. Last but not least, avoid daylight.
Yes, this cliché is true, although not to
the extent that the sun will render a
vampireodés body to
more recent adaptations) to a bling-
bling sixpack show. The fact is that
Dracul ads
night. Besides, you have to get a
complexion as pale as possible T in
that respect nearly all the adaptations
are true to the original.

Perhaps Dracula is not as sexy
as Edward Cullen. Perhaps he is a bit
old-fashioned, what with garlic allergies
and sleepingincof f i ns and
| think he is much cooler. Van Helsing
teaches us that Dracula is able to:

roots ar e

forget

power s ar

...direct the elements: the storm,
the fog, the thunder; he can
command all the meaner things:
the rat, and the owl, and the bat
i the moth and the fox, and the
wolf; he can grow and become
small; and he can at times
vanish and come unknown (212).

Would not that be convenient when the
party happens to get a little bit boring?

Maj Hansen

y in Bram Stoker6s
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Linguistics v.d. Meulen

Is the Internet Destroying Our Language?
Halloween is upon us. A time for scary one of his letters Cicero

stories, trick-or-treating, the annual sighs that #dp Ised
movies about Jimmy Kimmel urging speak correctly, but with -
parents to tell their kids they ate all the passing of time a ) -

their hard-earned candy (youtube that certain degradation has

shit, it is redonkulously funny), and just
general fright&terror. But one thing that
seems to scare multitudes of people
these days has little to do with witches
and zombies: they are afraid that our
language (be it English or Dutch) is
being systematically raped and
pilaged. And who do they deem
responsible for all the murder and
mayhem? The Internet. And as soon
as language on the Internet goes, our
whole society will collapse. Wassup
with that? Why Internet, and why that
link between values and language?

All change is bad

The Internet in general is (of
course) some sort of virtual Sodom &
Gomorra, where you can put your
virginity on eBay, where terrorists
strife, and where 14% of all searches
are porn-related. And people do worry
about this a lot: see for example the
recent legislation passed in the UK to
implement pretty strict porn filters. It is
striking however, just how strongly
people feel about these issues: to
some extent, it actually seems to be
the language deterioration that they
blame for all this behavior. Young
people (who else?) abuse the
language systematically, and
especially on the Internet. What people
are worried most about are the
acronyms, abbreviations, and
contractions which so flood the
Interweb. Examples galore: from
YOLO to w8 4 me. People are
supposedly getting sloppy: spelling
mistakes are everywhere. The world is
falling into disarray, especially now.

First of all, the thought that
language is deteriorating is not new: in

was not some blogger complaining:
Cicero wrote this in his Brutus, about
46 BCE. In a same vein, the linguist
bishop John Wilkins complained that

fespecially in the
case the 17 century) language was
being disguised with false

appearances (i.e. flowery, unnecessary
words). In the present day people are
focusing their attention on new variants
of language: most notably Netspeak
and texting: language use here is
destroying syntax, young people can't
write anymore, that sort of thing. The
reason why people always focus on
language seemingly has to do with
identity: use of a certain language is an
important tool for social cohesion.
Furthermore, there seems to be a
strong link in the public mind between
social values and language use: in a
classic case of slippery slope
argumentation one can find arguments
along the lines of
going down the drain: youngsters are
not spelling right, and before you know
it they will start having sex in the
streets. o

It all has to do with one all-
encompassing yet extremely scary
concept: change. Everything changes
all the time, and that is a bewildering
thought for almost everyone. So we try
to hold on to the past, and reject
change: everything should stay as it is
and everything that changes is bad.
This idea stems from the Greeks: in
their religious view, mankind was
slowly going down the drain: from the
Golden Generation to the Silver to the
Bronze to the Iron. Many people still
have this idea, the pervasive
everything-used-to-be-better. But this
is a falsehood, best exemplified in

The Angleri Year 917 Issue 1
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Woody Allen's Midnight in Paris: the
main character idolizes the 1920's, but
on arriving there finds out that
someone from that time thinks it is all
crap, and idolizes the late 19" century.
This ties in with Seneca and Wilkins:
we think that we are so special, and
that language is now really being
flushed away, but | regret to inform
you, boys and girls, that the good
Bible, otherwise known as the
Treasury of One-liners, is right again:
nihil novum sub sole.

The main reason why people
nowadays YET AGAIN think that
proper speech etc. is dying out is
nevertheless quite interesting, because
it is different from before. It has to do
with increased linguistic awareness.
People have been  employing
acronyms and deviant punctuation as
long as there has been writing, but it is
only now that people are becoming
generally aware of this. This
awareness is the last in a long
development of linguistic awareness.
Think back to the 19" century. You
lived in a village, milked some cows,
churned some butter, and if you were
lucky you would visit the nearby town
once or twice. This was the standard
for innumerable people: of course
some people like Mr. Darcy and such
would be up and about, but most
people stayed close to their birthplace.
As a result of this, the only language
they came into contact with was the
language of their neighbors, who
happened to speak just like they did.

Then people started moving
around: increased social mobility
caused increased linguistic awareness.
Not to mention that darn Satanchild the
radio. Suddenly all the farmers and
country hicks found out that people
actually talked very different in other
places. And vice versa: what a surprise
it must have been for Joe Average that
his paragon in some other town spoke
almost completely unintelligible. Of

course, people thought that their own
language was the best, and that all the
others were making a mess out of it.
Interestingly, the opposite seems to be
true: since mass media emerged we
are speaking much more alike, which
is a tragedy for dialect fans, but not
such a bad development for Dutch (to
take an example), because it
strengthens our position against the
tsunami of English linguistic influence.
In conclusion: change in general and
linguistic change specifically is of all
ages: it is hardly possible that internet
will suddenly destroy it.

The linguistic threats of the
Interweb

Anyway, these are just some general
thoughts on why (language) change is
perceived as scary. Let's take a look at
some interweb-specific linguistic
Aplbloemso.

My favorite claim is that
punctuation is being perverted by
claims such as fiBe
are of course not dealing with a fully
formed sentence here, and the use of
the period is wunusual, but is it
perverting anything? Hardly. Quite the
opposite in fact: have you ever
wondered why we use punctuation?
Nowadays most punctuation signs are
employed to disambiguate otherwise

too complex senten
who had hit Mary, who was being a
i ttl] e bitch, l ov

punctuation started its life to indicate
pauses for speakers: full stop is a long
pause, comma is a shorter stop. This is
what is also happening here: the full
stops indicate pauses. Punctuation
goes back to its rootz, so to speak. The
reason why these are used is also QI:
for emphasis. So, the humble full stop
is gaining an expressive dimension
hitherto only attributed to the question
and exclamation marks: it s
emancipating itself! People who deny
this new function are only trying to
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keep the full stop down. Rebel! Fight.
The. Man.

Then of course there are all the
acronyms, like YOLO and such, all the
spelling mistakes, and all the weird
words. Firstly, a lot of the annoyance
towards these linguistic utterances is
simply general old-young annoyance.
But people should be happy that young
people are creating so many new
words: that shows how alive the
languages are, and how much people
enjoy using them and playing with
them. Furthermore, there are two very
important  points to take into
consideration when criticizing spelling
mistakes for example: the volume of
output and the relative informality of
the written Internet. These are tied
together very firmly.

The distinction between formal
and informal speech is becoming
increasingly blurred. It used to be the
case that writing was usually more
formal than speaking, but this seems to
be changing because of the Internet
and WhatsApp and texting, which are
all prone to informal use of written
language. Let me just stress again,
that this is not new, and that people
have been using informal written
language as long as there has been
written language. However, three
things are new: the sheer amount, the
accessibility, and the durability of the
output. Firstly, | firmly believe (but have
no evidence yet) that the balance
between speaking and writing is
shifting. Say that all your language use
is divided up into passive and active,
and then into speaking, writing,
listening and reading. We used to
predominantly speak and listen, but
since the Internet | think we write and
read significantly more than ever
before. As with all things increasing in
frequency, there comes an increased
need for brevity and efficiency: one of
the reasons why one may encounter
new abbreviations online (again,

abbreviations are nothing new: in Latin,
letters were often started with
S.V.B.E.E.V. Look it up). People start
treating some written language with the
informality of spoken language,
resulting in spelling errors and hasty
grammar. Again, nothing new, but the
problem with the Internet is (a lesson
anyone may take to heart generally):
everyone knows what you are doing,
everyone can read your messages,
nearly everyone has access to most of
what you do. Combine that with the
fact that messages stay on the internet
forever (well, at least for the last 20
years that we have had it around) and
you have a combustible combination.

So, you have to be careful: the
rules about language use on the
Internet are only just emerging. It
seems clear that any user who does
not want to be flamed needs to keep
an eye on what kind of message s/he
is leaving where: in interpersonal
communication some degree of
informality is fine, but when you react
to a news story for example saying
Awow there boat is
then you may not be taken altogether
seriously. My advice (and again, this is
broadly applicable, you are welcome):
be alert and take your audience into
account.

| do not think the Internet is
destroying language. To some degree,
the idea of language deterioration is a
consequence of a general fear of
change, which is all-pervasive in our
society. Also, people are uncertain
about the rules of the Internet: it is so
new that nobody knows how (in)formal
one can write. So try for a little
compassion, and please, do not worry:
whatever your parents are saying
about young people destroying
everything, their parents probably said
the exact same thing about them.

Marten van der Meulen
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Brentjes

The Rhetoric of Fear: Aristotle, Plato, and Zombies

In the spirit of Halloween, | would like
to start with a clichéd argument
between a mad scientist and his
servant, hunchbacked Igor. The scene:
the scientist is in his laboratory, where
flasks with questionable contents line
the tables. One with an acid green
liquid pops and fizzles. Outside, rain
batters the window panes, and
lightning crackles. Enter Igor, arms
stuffed with boxes containing such
things as spider legs and frog eyes.
The scienti st
his servant jump; and continues,
fBeyond Dr Faustus, | have mastered
both medicine and the art of
resurrection. Yet | cannot compel the
un-dead to do my
l gor replies,
fear in all those who meet your eyes.
Surelyd 6 The
Aéar! o he scoffs.
sympathy will fear create in my
audience? Do not argue with me, boy.
Your understanding of pathos? is sadly
deficient. o

Plato would have agreed with
our wicked scientist. According to him,

emotions do nothing to advance logic,

so to instil fear
be to undermine the logos? supporting
oneds argument . | f

taken Language Acquisition 3: Public
Speaking in Theory and Practise, you
will know that logos happens in the
body of your speech or essayd the
part where you present the arguments

1 Pathos is a classical term used in rhetoric to
refer to emotional appeals. Put simply: end
your plea for green energy with a photo of a
baby polar bear, and the donations will be
pouring in.

2Logosis one of p a t hbess fdends, and they
really like taking turns doing speeches.
Whereas pathos creates sympathy, logos, or in
modern Engl i sh
thought and well-supported arguments. The
last third of the trifecta, ethos, will not be
addressed in this article.

excl ai thimgsupfalittep r ! 0,

iBut

scienti st

6l ogi cd,

to back up your thesis. As a text or
speech stands or falls with its
reasoning, Plato was definitely onto
something when he said that it was a
good idea to have some solid points.
According to him, scaring your peers
and teachers does not constitute a
proper argument, as it leaves them
unable to judge your point rationally.
(Then again, the midpoint is usually
where your audience falls asleep, so it
might not be such a bad idea to shake

Of course, Plato had a tendency
to clash with his fellows, so it should
hardly surprise you that Aristotle said

bi dd ipmty snuah thA topposite.i Hishtheory
shai ke iemot
reasono6o

Vestogm, s 9 u
Oper meated by
thosé eemotiong t Ieingh ifear: This

maki ng

Ghallerges Bloat odagf cl aim t he
and logic do not mix, and are, in fact,

like north and south. However, fear in

itself is not the aim of the fear appeal.

Pf au refers t o Robert
iFear o, a wor k t hat |
between fear-induced behaviourd of

theki nd #l see &antndi es, |

cognitive response to fear. It is the

ladter #nad @n oratar driweter cmest tywytm u | d

shoot for. a rational response to a

ysituation theatvweuld aiduallye laadey one
shock. To

frozen in
zombi eso

response

who will probably catch up with me
before long, only to devour my brains.
So it is probably wise to blast their
heads off with this conveniently
deserted shotgun

e X a mp litige,

Unless the orator intends to use
the shotgun-bearer as a shield, she will
have little use for a response like that,
so she might say:

only getrid 6faarhandftil zomdbies, tops |

After that, you are a goner, so |
recommend you take refuge with me

The Angleri Year 917 Issue 1
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Brentjes

until this dreadful Halloween is over,
andtheun-dead return t
While she mixes in a dash of logosd
you have too little ammo to take on all
those  brain-feedersd the  primary
concern here is the threat of being
over whel med by ou
zombie army. The shotgun-bearer has
two options: (a) become a snack for
the un-dead, or (b) flee to safety
together with the orator, and maybe
slay some monsters here and there
with that weapon. He would have to be
some serious Evil Dead fetishist to opt
for (a).

While Aristotle did not speak of
the un-dead?, but of politics, the above
example does pass the set of
guidelines he provided on how to
properly frighten
first criterion for a successful fear
appeal is proximity, both in distance
and in time. Imagine the orator were to
inform you that the Breestraat is
infested with un-dead. You are at the
Li psius building.
those zombies long to get to youd
whereas you would probably feel far
less threatened if they were mounting
the Statue of Liberty.

The second criterion is the
possibility of hope. The orator can
hardly expect to give a successful
speech when you are with your back
against the wall, and a zombie is busy
trying to comprehend your anatomy. At
this point, she has stepped in too late
to deliver an appealing alternative. Her
audience is stuck in what is called
Anecessityo, when
can be done to improve the
circumstances. Aristotle claims the
orator would essentially be persuading

3 If the dead had any inclination to return to
Athens, all they had to do was slip past
Kerberos, some inept guards, and Hades, who
would probably be too busy courting
Persephone to notice anyway.

0

on

t

t

h

oxygen, as people do not deliberate on

twhag falls irg thea veeessityocategory.

But then | suppose he has never seen
exam candidates fret after the answers

to their maths finals have been
published.
ma d scientistos

So, if the zombie outbreak is
indeed confined to the Breestraat for
now, the orator still has a chance of
dragging you along for an elaborate
escape. You might not make it, but
wh o knows? Thi s
sliver of hope, i
Better take that woman up on her offer.
Frankie Joe Melton, Jr. wrote a
dissertation on the argumentum ad
baculum4, in which he adds that the
possibility of hope is too general, as
not everyone will have the same odds
ef ingkingaitww alieenHe @rguesThatea
fear appeal must be fine-tuned to a
specific audience. For instance, trying
to influence elderly with walking sticks
to make a break for it would fall in the
necessity categoryd a group of young,

fit pathietbsa Wwoulg ben anotber storya k e

entirely.

Aristotle does make a different
type of distinction, namely that
between the immortal audience and
the Eeyores. It seems that he has not
thought of a solution for persuading the
latter type, the one that believes things
cannot get much worse regardless of
what happens, or that feels like trying
to turn the situation around is pointless.
For the former group, he does offer a
solution. If you have ever seen De
Allerslechtste Chauffeur van Nederland
¢ Nd hies nWotrhsitn g
Net herl andso),
me an: il al ways
areas at eighty kilometres per hour,
and nothing has
fOther people get accidents, but not

4 Lit. 6appeal to t he
argumentum is an attempt to justify oneself or
oneds point by
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me. 0 Aristotl e
even adrenaline junkies consider it
dangerous. Or, to return to our on-
going zombie apocalypse: even Brad
Pitt would not survive it.

Although with a highly simplified
analysis of his audience, Aristotle has
covered all his bases. In theory,
anyway. In the case of a zombie
outbreak, | think he is probably right:
yes, it is justified
audience for the threat, even if one
cannot do it nicely. But the fear appeal
falls flat on its face in equally or
perhaps more threatening scenarios
such as climate change. Whereas that
poor baby polar bear of the first
footnote will earn the orator a lot of
sympathy points, telling her audience
that they will all drown is less likely to

t o

Brentjes

wo u | dOctbberdedgue scanarios. With ¢the Une

dead gunned down, and poor Igor fired
for daring to argue with his master, |
wish you a happy Halloween and a
zombie-free November.

Valerie Brentjes
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is there a possibility of hope? The

audience might feel that an individual

cannot effect a positive change.

Further, i f one accepts Aristotleds view

of audience, one half will feel like
climate change will not affect them,
and Brad Pitt might not even be around
anymore when things really start to
become an issue. (Pitt is forty-nine, by
the way.) The other half will feel
doomed from the start.

So, in short: fear appeals are
only going to work if danger is
imminent, and if there is a chance that
the specific audience can overcome it.
One-day zombie attack? | am with
Aristotle all the wayd at least, if he
provides us with an air vent escape.
But perhaps it is a better idea to ignore
fear, as Plato argues®, in less

51 feel | would do Aristotle a disservice by
neglecting to point out he was a fan of logos as

The Angleri Year 917 Issue 1

welld when he was not busy scaring the pants
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Interview

Bernikova

Lecture on Halloween: Creepiness Explained

He sits at his
desk, intently
working when we
(Stace and The
Anglerbs very
treasurer Rena)
enter. Books are
piled everywhere:
on the long
shelves left to the
desk and on the
desk itself. A
family photo stands out proudly on one of
the upper shelves. An attention-catching
poster of Halloween 3 hangs on the white
wall above the desk.

AnHI ! Grab a chair
turning from his computer, with an apple
in his right hand.

We are at Dr . Evert
office. Dr. van Leeuwen is a lecturer at
The University of Leiden. He works at the
faculty of Humanities at the English
Department, specializing in  Anglo-
American fantastic fiction and 18" and
19" century literature. Evert is going to
give a lecture dedicated to the movie
Halloween, on the Halloween itself. The
reason we are here today, at his office,
full of books of all types and genres, is to
find out more about this lecture and Dr.
van Leeuwenos peculthear

movies on the BBC. The
cheesier, the better, the more
low-budget él j ust u
is the best stuff t h
pewally enjoyed them. o

| was not much of a reader when | was

young, so | spent most of my time
watching horror movies and cheesy
science-fiction movies, and all kinds of

fantasy movies. My parents actually got

me a book i Edgar Al l an ,Poeds
because a Ilot of these films were
supposedly based on the Edgar Allan
Poebs stories (and | t h
just borrowed the title 7 and that was

about it). But that got me into reading in a

Q-
- =
~—+

0 v eway. Itldvee thesed short Bteries;stleey are

all very weird and kind of scary.
Sometimes they are scary, sometimes 1

Jfanmy, butithey &alleaeeuverge mydtsrious.

Even as a student, | kept that interest,
although there was no such course on the
BA syllabus. When | was a student, you
could not really take courses on the
supernatural or horror literature. That was
the kind of stuff | read if | was not reading
for a class. When | finished my studies, |
t hought: O6Now | have t
courses on all these kinds of major
classics, but now | want to do my own
research. | want to find out exactly what is
goiegl oa with allrthis kina of supernatural

genre closely associated with Halloween and horror stuffd. Ther
T supernatural fiction, or, more precisely to find out: why is it so popular? Why do
T horror. people keep reading this? Why do | keep

reading it? | guess it is a personal
nlt i sknowme that you prefer guestion, in a way by reading it and
working with supernatural fiction. exploring it you also learn about your own
Could you tell us why ?coriosities and why you are interested in

it. So, that was really it. It was partly an
il do not know why | gcadenficeand pavity a gersongl interest. h
it. I can tell you why | came to work with turned my hobby into my
it. Even as a kid | was interested in the
late night movies on the BBC. Especially AHow of ten do you wat
when | was 12-13 years old, my parents movi es?o0
would allow me to stay up late: they went
to bed and | got the television for myself. AWhen | get the chance;

Thus | ended up watching all these horror

have two kids, and | play in a band, so |

The Angleri Year 971 Issue 1
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do not really have much spare time left. |
just recently watched Gremlins with my
two sons. One is almost eight and the
other one is four and a half, and they
l oved i t! | t 0s
a lot of movies to watch with them. They
have got their <chi
now and then they want to watch
something that is a little bit above their
age limit it seems exciting to them. |
started showing them Star Wars, they
loved it. They do not understand what is
going on, of course, there is no Dutch
version of Star Wars. They just love
looking at the pictures. | kind of overdub, |
tell them what is happening in the movie:

d r etmadl €annot wéitehoaad, thatbl vetlly leavee r y

Bernikova

of thing, that just scared me! And |
remember having nightmares then.

And otherwise, really, | do not have
nightmares at all, because | do not find

ama z i n dhorrorlscany.d find fwotror mowies!fun yvnd h a v e

they are interesting! The type of movies

to turn off are gangster films. For me
gangsters are the true evil creatures of
the world; they are real, they might be
living next door to you. For me that is
really scary. | cannot watch The
Godfather. They actually made a movie to
represent these mafia figures as human
bei ngs wi t h

t hought 60t hey are

feelingséWh

ONow Skywal ker i s goi thgyblacamaif Hog kban yowpottrdy thém s

dad, and Obi Wan Kenobi is doing that i n an objective | ight?2%
and thato. I tell a |l | filmt rhakes would évenr bie enterested int hey

watch the pictures. They wanted to watch doing that. But that is me, that is what

Gremlins, which is a comedy horror. It is gives me night mar es . 0

aimed at the young audience anyway, so

it is quite harmless. That is how | watch A Wh 'y have you chosen a
horror movies at the moment. Every now John Carpenter and Debra Hill as a

and then, when | manage to do theme for your Hall oweer
everything | need to do before 10 o0o6clock

at night, I mi ght say iAdl cfHellesteen| hedaese milotighthi i n g a
horr oThed last one | watched, if we are going to do a Halloween lecture,

Sleepwalkers, is based on a Stephen
King story. If |1 had the chance, | would
watch them every day, but | think | watch
them every month, maybe. That is just a
| ack of time. O

Do y ou
wat ching

ever get
horrors?o

fif that was true, | would not watch them
and make my career out of them. | did
have nightmares when | first saw the
Mi chael J a ¢ k Stoillerd Fhat
scared the hell out of me! | was only nine
when that was on. | watched it and did
not really understand what was going on.
| thought it was just a music video. Of
course, it was not, it was a full-blooded
horror movie with a bunch of special
effects! Just the fact of seeing people
transforming into demons or zombie-kind

The Angleri Year 971 Issue 1

let us take a no-brainer. And this is THE
Halloween. It is a very famous movie. It is
a movie that created the slasher genre. |
do not want to talk too much about what
will be in my lecture, because otherwise
no one will show up, right? But anyway,

ni gall ttmeser gasher anfiovies r that came

afterwards are a complete
misinterpretation of the whole idea, from
my perspective. Halloween, the original
movie, had a character that murdered
people, but it was not the essential idea.

v i dWho this particular character is and why

he does what he does i this is what the
film really is about. Whereas in other
slasher movies there is a crazy man,
every 20 minutes a teenager dies and
that is it. That does not appeal to me at
all. I do not like Nightmare on Elm Street
or Friday the 13", | 6 m no't
i n those movies. o

Page 15
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Bernikova

Halloween is more than just that.
That is why | want to do it, to express my
ideas about it. And technically, Halloween
is a very smart film. It is in a way a
template of how to make a horror movie.
John Carpenter, of course, became
famous as a horror movie director, not
because his films are stylish and
polished. Often they are low-budget, they
have pretty bad actors. He would never
win an Oscar. He is famous for his filming
techniques i for making the music, for
cutting, editing 1 he was really good at it.
In his films Carpenter almost did
everything himself, because he simply
had no money. So, that is an interesting

Halloween,y ou t hi nk oOi t
righto. It i s not a
Is very clever. You can just add a couple
of notes, and as long as they sound
wrong to the ear, the audience will pay
attention. A movie is something that
moves, unlike a book, and not just
visuals. If you want to do something big,
use famous actors and special effects,
but it will cost you a lot of money. Instead,
you can just sit in the cutting room and
stretch things out, or condense them i
make them shorter. That will certainly
create a weird feel

AWhat, i n your

i's n
bout

i ng i

opinion,

aspect of his fil ms a spanva Hdlloween? o

iYou s aiHdlloweanaig not just a A think i1t i1s the open

movie, it is a clever movie. What do of people that would watch a cheesy

you think is the cl evehoreosniovigiratrite olfatiga 2?7006 s wo
not expect the movie to start like that. But

AThere is a | ot cleverl avwiolult tietl I( amodr el aidut i

talk about it on my lecture as well), but |

want to mention the tifdMHow .many smaviwas Y Joh

mani pul ating the audi ehnacveed sy oceux pseere ne?oc e

by stretching it out. There is one good

example where the main character is AAll of them. o

crossing the street. Crossing the street,

how long does that take? Two, three AWhich one is your favol

seconds? But she is crossing the street.
And crossing the
street. From all sorts of different angles,
she is crossing the street. So, in a way,
you are stretching out something that
would take only a couple of seconds into
a really long shot. For a viewer it does not
really make sense i she should have
really got across the street by now. John
Carpenter does that a lot in Halloween,
but also in other movies. Manipulating
your experience of time is a cheap way of
creating tension. When things take too
long for your own intuition, you get the
feeling that something is not right. You
get exactly the
is a 5/4 timing. The music becomes more
than just a soundtrack. You are used to a
4/4 pop music i you can easily dance to
it. When you hear the music in the

Same

Which is with Alice Cooper, who is my
favourite singer. Of course, that is not
because the movie is my favourite one.
The reason for the movie being my
favourite is because it is the one that
freaked me out the most when | first saw
it. It has a really cheesy premise that evil
is something material; it is not a moral
concept, but a part of matter. If you as a
person are created from particles that are
evil, then you are evil. There is a whole
mythological story behind it. A Satan-
figure had ruled the globe, but he was

i trappedh and fput lirm & scaneisteo, raad

buried. There is a secret order of priests
who are protecting this canister and have
been protecting it for centuries. Of

The Angleri Year 971 Issue 1
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Interview Bernikova

course, there is a prophecy that the clever movie, make sure you attend Dr.

canister willopenats ome poi nt. 0 Evert Jan van Leeuwel
AAr e ther e any ggamised byu Allsion on the 31st of
psychological aspects in Halloween? 0 October.

Al f we t Hallowken eritically, the Stace Bernikova

film represents the very reactionary idea
of the teenage mind. Somehow,
teenagers who sexually engage should
be murdered. Psychologically, it
represents the idea of guilt. If you have
sex as a teenager, you are in a way guilty
and you should be punished. That is the
teenage psychology that the film seems
to underscore, because the teenage
characters have sex, become prey and
are murdered. | am not sure that that is
what the film is all about. In Friday the
13t that seems to be the only thing.
There seems to be nothing else but that:
sex and death. That suggests the idea of
teenagers being obsessed with sex, but
also having a guilt complex about being

engaged in it.o

nl s It essenti al to wat ch t he movi e
before attending your | ecture?o

i No, because | am not going to talk about

the story. | am going to talk about the
technical aspects of it and of its place in
the history of horror. You do not have to
see the movie first.o

i Wh at makes t he l ecture interesting
for peopl e whoor e not at al l I nto
horror?0

Ailf you do not | ike horror movi es, you can
learn something about film! Horror movies

are this one particular genre, but | am

going to talk about film techniques, so

you can learn something about that as

well . o0

Learning something new about film
techniques is sure something you don't
want to miss! So, if you are a fan of John
Carpenter, interested in the supernatural
fiction, or not-at-all into horror movies, but
want to find out how Halloween is a
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The Byronic Ghosts

The Victorians are notorious for
their on-going debates over the existence
of the supernatural (this, of course,
amongst other things). The way these
debates are also noticeable is through the
history of buildings. Such is the case with
Newstead Abbey, located in
Nottinghamshire, England. The abbey was
built in 1163 by King Henry II and
functioned as an Augustinian priory until
the Dissolution of the Monasteries (1536-
1541). After, it was sold to Sir John Byron
of Colwick. The name Byron may sound
familiar, and yes, this is indeed the great
ancestor of the nineteenth-century poet
George Gordon, Lord Byron (1788-1824).
Byronés family home,
couple of secrets with it. Some tales,
mystical and creepy, that have never been
proven, but there are more than enough
eyewitnesses to acclaim them.

Usually, a building as ancient as
Newstead abbey has one or two ghost
stories to go along with it. Newstead
settles for no less than six hauntings. A
variety circulates regarding the origin of
stories, but out of all of them there are a
number of elements that match.
Incidentally, none of the ghosts reported to
make their living around the abbey are
from before the time that Sir John Byron
bought the abbey. Apparently, all the
deceased monks before 1536 did not
bother to stick around and scare
inhabitants.

Right before Lord Byron inherited
the house, it was kept by his relative
known as O0Devil
may suggest, the fifth Baron Byron was
anything but a pleasant fellow. In a dual on
26 January, 1765, Devil Byron killed his
cousin and neighbour. He was tried for
manslaughter and found guilty (though all
he had to do was pay a small fine). This is

however not why Newstead is
haunt ed. Rat her ,
haunted whilst living there by his
longdead sister. He

was
refused to speak [to her] for many years

rep

on account of a family sc
was rumoured that she would haunt him

whi |l st pl eading fispeak to
speak to me, my |l ord! o be
died befidrbe h@bevw econcil ed

The second ghost making himself
at home in the abbey is the man who
actually bought it in th
John Byron the Little, with the Great
Beardd as he was known, \
hwithw ther guests it the Hdaie entheteanth
century. According to the poet John Kells
Ingram (1823-1907) there was an old
portrait of Sir John hanging over the door
of the great saloon. At midnight (yes,
al ways t he mi dni ght é) Si |
step out of t he portrait
around the state apartments. A little
contradictory is the report of a lady who
visited Newstead we |l | be
time. She reported she had seen Sir John
in broad daylight, sitting by the fireplace
reading an old book.

Ghost number three is
Fr i ar 6ghostTis described by Lord
Byron in his Don Juan, canto 16 as follows
ieéa monk arrayed / I n
and dusky garb, appeared, / Now in the
moonlight, and now lapsed in shade, /
With steps that trod as heavy, yet
unhear do. Per hapsond hen [
ghost that relates to the original use of the

By r on 6Abbey? syeshandsno. mhecakpesaamoe of

the Goblin Friar has to do with the purpose
for which the building was built, but not so
much with the monks who lived there. The

The Angleri Year 917 Issue 1
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had been granted possession of monastic
buildings and estates at the Reformation
(1649-1660) would be punished for this
sacrilege, and
The Goblin Friar was just the omen,
showing how the inevitable was about to
happen. The inevitable, though, was not
accurate as to when it would happen. At
Newstead, the Goblin Friar became known
as t he
approximately 275 years the Byron family
had done well enough for themselves. It is
true that when Lord Byron saw it roaming
the grounds quite innocently with his
silently heavy steps, it was because bad
things were about to happen. First, Lord
Byron married Anne Millbanke in 1815 and
the marriage turned out to be a very bad
one indeed. In the course of their
marriage, Byron began to take to liquor to
escape his troubled mind. He would not
accept the sums of money offered for his
work (he deemed them insufficient) and so
had no alternative to settle his debts. His
anger and desperation he often took out
on Anne, who during this time was
pregnant with their only child, Ada.
Hereupon following, Anne believed her
husband had gone temporarily insane.
She documented his mood-swings and
odd (sometimes violent) behaviour. In
1816, Byron sent her and their child to
stay with Anneos
not see each other again. Second, he had
to sell his family home Newstead Abbey in
1818 to his college friend Thomas
Wildman for a shabby £95,000. Strangely,
there have been no more sightings of the
Goblin Friar.

Ghost number four is another lady
though she has never been seen. This
ghost has only been smelled, at one spot
(underneath one of the staircases of the
Abbey), the scent is said to vanish as
quickly as it appears. She is known as the
ARos e Ladyo
smells like a typical Victorian lady. The

[they]

Ahereditary

because

strong smell of roses and lavender has
astounded visitors of the Abbey ever since
it has been opened for public (and it has

ween lordanisirggvghr o ptr o ¢ pairr .6 ) .

number five is the weakest of all, but
should you be around the Abbey one day
and you smell the Rose Lady, be sure to
say hello.

0 méhosi . numbeF dfive is another
vague story about another Friar. This one
is known as the Black Friar, and once you
know the tale, it is difficult to believe he is
actually still seen on the grounds of the
Abbey. The Black Friar is dressed entirely
in black (as his hame would suggest). He
has a bit of a strange and funny purpose
at Newstead. Allegedly, he points lost
doctors in the direction of pregnant women
about to give birth. The most recent
sighting in which he actually did this was in
1930. All the other sightings reported
happened when there was not a single
doctor or pregnant woman in the vicinity.
This story is therefore dubious, but it is
also the only one in which it is made
explicit that the ghost does not talk, he just
points in the right direction.

Last but not least, a ghost, or
apparition, that is more commonly found in
the category of ghost stories. Newstead

p ar e nablwy, tool as a WhiteoLadyw é\s1tb what

these White Ladies actually do, nobody
knows. The most common legend is that a
White Lady is seen in a big, rural house
(or in the area of such a house, they are
not very precise as to where they appear)
when a family member is soon to die. This
theory assumes the White Lady is a
deceased ancestress. More exciting are
the theories that the White Lady is a
vengeful spirit seeking to find unfaithful
men. She herself was betrayed by her love
and killed herself as a result, and so she
kills any unfaithful men she can find.
dvibstly, tleeplpgendse talk lofy a woman
murdered or killed whilst in her wedding
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dress (usually on the night of her wedding)
who then either laments, yearns, avenges,
weeps, deposits flowers everywhere, and
so on, and so forth. A White Lady in this
respect can indeed be anything. The one
at Newstead Abbey is said to do
absolutely not hing.
said she saw a Whit
the wall on one side of the room and pass
intot he opposite oneo
Newstead is rather disappointing. The
White Lady is one that passes through
bedroom walls. Also, the story as to who
she might be is obscure to say the least.
But, the daughter of Honourable William
Byron of Bulwell Wood Hall (around 1660)
married one of the dog-keepers. The
Honourable Byron was not happy with the
mat c h t hat
Supposedly, this marriage with such a
difference in social status led to the
daughter becoming the White Lady of
Newstead Abbey upon her death.

The Victorians are notorious for
their superstitions and on-going debates
about the supernatural. Some of the very
best supernatural classics have been
written during the period (think of The
Strange Case of Dr Jekyll and Mr Hyde
Jekyll and Mr Hyde by Robert Louis
Stevenson, or Frankenstein by Marry
Shelley). It is therefore unsurprising that it
was not until this time that any alleged
ghost stories regarding the Abbey became
told. Especially with the great poet George
Gordon, Lord Byron as its inhabitant.

Rena Bood

(2McGann,

w-as s os be d(1792i 1860)6 Oxford
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Current Affairs

van Duijvenvoorde

Is Halloween invading Europe?

When | heard that the theme of
this issue of The Angler would be
Halloween, | thought of how Halloween
was not typically celebrated in the
Net herl ands i n
up) and | wondered if that had changed
a lot compared to today, as it seems to
me that | now know where Halloween
parties are held (Albion!) and actually
have some friends who have a little
get-together and carve pumpkins while
wearing costumes. Some claims | have
heard about Halloween are that it is
now celebrated here too due to
Americanization and because the
commercial sector is exploiting the
holidays in order to boost their sales.
This extreme claim stuck with me and |
wondered to what extent can you
blame for the United States and the
commercial  sector of  shoving
Halloween down our throats?

It seems that the United States
get off the hook easily as Halloween
does not find its origins in the US, but
rather closer to home for us Dutchies;
our overseas neighbours Ireland and
Scotland already celebrated Halloween
as a part of the Celtic religion. They
brought it with them when they
immigrated to the United States in the
late nineteenth century and it is
through the medium of television and
film mainly, that we (Dutch people)
were introduced to Halloween as an
American phenomenon. Think of the
numerous films that have Halloween in
their titles (I am sure Benny will
discuss some of them in her article on
Halloween movies); films in which
Halloween is shown as the main
characters take part in it, and let us not
forget series in which Halloween is
used as a theme for an entire episode,
such as Charmed and Buffy the
Vampire Slayer.

t he

The commercial sector
did jump on the Halloween
bandwagon, but is the entire
sector responsible for bringing

9 iBadosveer( tavtheeNethetlandg? e w

It seems a far-fetched reason to
assume that this is the case. While it
may be so that the commercial sector
exploits the Halloween theme (just as it
does with Sinterklaas and Christmas),
it is not the mere instigator of the influx
of Halloween parties.

Then, what did contribute to the
rise of Halloween? One of the reasons
is that bars and clubs have used
Halloween to fill up one of their
monthly themes, as Dave Kramers
who works at Discotheque Starlight in
Ni jkerkerveen
monthly basis, and | need different
themes every time. That is how |
decided to pick Hal |
more social reason is given by an
organiser of Halloween in Helmond:
it he soci al
neighbourhood improve and the
nei ghbour hood i
It seems that especially this reason
could be a major advantage to
Halloween in a time where people are
more distant and more estranged from
each other. The atmosphere that
accompanies Halloween; the
decoration of the houses, trick-or-
treating, and meeting fellow
Halloweeners in the street sets the
tone for a positive, new development in
the streets of the Netherlands. This
enables communities to be more
connected by celebrating holidays
together i a new version of Christmas
period, where main streets are well-lit
and beautifully decorated.

A different catalyst can be found
in the growing international identity of
the Netherlands, where we generally
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(Wilders and his following aside) strive Bibliography

to be a multicultural society where we

embrace new traditions and holidays Helsloot, J. (2003). Gezellig griezelen:
(think Christmas: even though we, the Halloween in Nederland. Respons, (6),
Dutch, have always celebrated 23-32. doi:
Christmas by getting together and http://www.beleven.org/feesten/hallowe
having dinner, playing games and en/halloween.php

maybe even going to church, it is now
more common too to celebrate this
holiday by the Christmas tree and give
each other presents). This multicultural
awareness and globalization are, in my
opinion, the two major factors that
make people susceptible to new
holidays, especially if these new
holidays are introduced to us as a new
reason to go out and party in
costumes.

So in answer to the question |
presented in the first paragraph of this
article, I wi || give you a fANoo. I do
think a new holiday is introduced just
because the United States happens to
celebrate it or because the commercial
sector puts up its thematic products for
sale. | would like to give people some
credit and say we are not THAT
susceptible to what the industry tries to
sell us. There has to be an inclination
for us to engage in a celebration like
this, and | think the celebratory and
socially engaging characteristics of
Halloween is what draws people in. So
make sure to have at least some candy
in your house if you know that there is
a chance that children will come to trick
and treat, or go creative yourself;
design or assemble that costume and
find yourself a party to celebrate
Halloween!

Marloes van Duijvenvoorde
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A Formal Invitation

It is October! This, of course, means but
one thing: Halloween! This year Albion is
organising the best event ever, namely: a
lecture on the first Halloween movie! But,
where would a Halloween event be without
the screening of a scary movie? Where
would it be without various foods, and
drinks to enjoy the creepiness of
Halloween? And where would it be without
costumes? That 6s ri

What: A lecture on the movie Halloween
by John Carpenter and Debra Hill, given
by Evert Jan van Leeuwen! The lecture is
followed by a screening of the movie itself,
and food and drinks are provided for!
When: Thursday, 31 October
starting at 18.15.

Where: Lipsius 003

Admission: Members of Albion may
attend for free, though to ensure yourself
of a seat: be sure to email your name to
secretary@albionassociation.org.

Not a member? You can still attend! Buy
your ticket wup front

2013,
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the lecture hall will function as
movie theatre and beverages are
provided! Naturally, we cannot give
too much away as to what is going to be
said in the |
be sure to come along wearing your best
costumel!

In short:

, after t he [
for 03! Getting
simply email your name to the email
address mentioned above and transfer the
money t o t he Al bi
account: 1360.94.767. Your name will be
added to our guest list! Be sure to mention
itds for the Hall

Pl ease not e: it i s
Halloween comes the chance to dress
up! Therefore, the event has a dress
code: any costume will do, but not your
regular outfit!

or 2.

50, or
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All Things LEF!

A Message from the Producer

Flyering at the international market.
0Pl easece write your
address down
Board and the
ideas? What is your back-u p
Workshops. Email all the people that
signed up. We need a room but all the
LAK studios are taken. Auditions. Email all
the people again. The tables in the
audition room are not bolted to the floor,
thank God, but they are bolted to each
other. A pub quiz. An event for all the
oldies and newbies to mingle. Twenty
ifWel come to LEFO
printed and quiz questions need to be
checked. And then, rehearsals. All of a
sudden the production has started: it is
here!

This is my second year as the
Producer of LEF. Being on any board is
stressful, and theatre adds its own vibe
completely. But even though there is
always so much to do, so much to arrange
and so many opinions to take into account,
| absolutely love it: | would happily do this
for the rest of my life. The reason | joined
LEF, and the thing I still enjoy most, is the
group feeling. You can just see the group
bonding happening as we are all working
towards a common goal. Sure, sometimes
the road is a little bumpy, but that is how
the creative process works.

One of the perks of being the
Producer is that | get to witness the whole
process, start to finish. | am involved in
appointing the directors and approving the
plays (with the rest of the board, of
course), recruiting new members (under
the capable leadership of our PR Officer
Amber), arranging workshops, hosting
auditions, and making sure the
productions can start off as planned. | am
also responsible for recruiting backstage
teams for both plays. | remain involved
during the production itself, and on
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di r ect orignatius 6 Bthledhterilg r ¢he
p | an dfficial mascot of LEF. He comes to

performance days | sell

parties, joins us on Production Weekends,
and is a great support and stress relief on
performance days.

| have learned a lot from being in
LEF. The basics of theatre, for example:
upstage, downstage,
scene changes. How to communicate with
tech people and how to handle inevitable

b o 0 k Inervous bneakdowins framn pbetty much

everyone involved. But also social skills.
You may think you are a team-player, but
you will not know for sure until you have
put on a play with about 20 others, all with
their own vision and skills. The road may
be bumpy like | said, but at the end of the
day everyone always pulls through.

Iris de Wolf

LEF casting for
Ado  About Nothing by  William
Shakespeare, and Volpone by Ben
Jonson) has finished. We are still looking
for a backstage team for the second
production, though. If you are interested,
send an email to joinlef@gmail.com.

Hor Ny Ignatius Schlechterik
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Movie Review

Baumann

Horrible Halloween Horror

Halloween is the one time every
year where we are expected to sit
down under our blankies and switch on
a horrible horror film. We all like to be
a bit startled during this time of year,
whether we partake in the festivities or
not. In this issue, | decided to make an
overview of films within four different
categories of horror: slasher for the
people who like a gory horror movie,
BOOO films which can really give you
a good jump-scare, zombie films for
the apocalypse enthusiast, and finally
the supernatural category to cover the
horrors from beyond. Hopefully you will
have a nice selection for your evening
scare! Pick your poison, but be sure to
keep a pillow and a spare pair of
pyjama pants close by...

Slasher:

For a real good slasher-film
scare the Saw franchise (started off
with Saw in 2004) is the best choice
for you! The antagonist, Jigsaw, just
wants to play a little game i with your
life at stake. A series of horrific tasks
need completion, all with a theme.
Jigsaw likes to kidnap people who do
not value their lives, and wants to
teach them a much needed lesson in
appreciating what you have, because it
might all disappear in a second...
Beware though; these films are not for
the squeamish.

In case you no longer
flinch from the escapades of
Jigsaw, then you might be
interested in an older release:
The Texas Chainsaw Massacre
(1974), recently revamped in 2003,
and again in 2013, this time in 3D 1
hurray! The original film cover reads:
who will survive, and what will be left
of them? Need | say more?

BOOO:

The classic A Nightmare on EIm

Street ( 1984) featuring Joh
film debut. A group of teenagers have
similar nightmares, and struggle to
stay awake to avoid the common
source of their night terrors; a masked,
disfigured gentleman with razor-sharp
blades attached to his glove. In this
Afol di e but goodi eo
give you nightmares for nights to
come.

Fred

The Hills Have Eyes (2006):
This remake of the 1977 film is, by far,
a more gory version. A family on a
road trip take a wrong turn, and end up
in an old nuclear bomb test area.
Before long they discover that the
place was not uninhabited when the
bombs went off. The inhabitants of the
area have been exposed to a lot of
radiation, and do not take kindly to
strangers in their land...
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Tri ck §2007)T Firmally ta
horror movie with Halloween as a
theme! In this film we follow five
stories: one short and four long
interwoven storylines which all take
place on a fateful Halloween night. As
the film starts off we are reminded that
rules are meant to be broken, but
traditions should not be. It breeches
with tradition to take the decorations
down before Halloween is over i but
the first tale covers just that, as Emma
blows out her jack-o-lantern before
midnight. She quickly learns why that
is against the norm.

Zombies:

By FAR the category of films |
attempt to avoid at all cost. Be it in
videogames or in films, zombies terrify
me beyond reason. Give me a ghost,
vampire or demon any day!

Dawn of the Dead. Be it the
original from 1978, or the remake from
2004, it is sure to scare the socks off
of the best of us. Z-day has arrived
and the zombie apocalypse is upon us.
A plague is sweeping the nation, and
nurse Annie finds herself oblivious to
the television broadcasts reporting
worldwide breakouts of horrifying
symptoms. When her own husband
turns into a flesh-hungry zombie after
a bite, she needs to escape and seek
refuge from the sudden outbreak
enveloping the whole world. She soon
finds herself in a mall with other

survivors, but the zombies are closing
in on the scent of human flesh...

The Resident Evil movie
franchise (2002,
Loosely based on a videogame, these
movies are seriously scary i
containing a plethora of increasingly
horrifying evolved zombies hungry for
human flesh. The whole series follows
Alice (Mila Jovovich) in her battle
against the Umbrella Corporation,
creators of the deadly T-virus. In this
battle, there is tons and tons of
terrifying action. After all, Alice and her
various companions need to save the
world from sure doom, and eradicate
the zombies. What | find most terrifying
with these films are not the zombies
themselves, but how the creation of
zombies is scientifically explained 7 it
is suddenly ten times more realistic,
and | am hiding under my bed.

Supernatural:
Ghosts and demons: the
greatest source of inspiration for

horror-film producers. After all, what is
more terrifying than what we do not
understand? Following is a list of must-
watch movies that fall under the
supernatural phenomena category:
The Exorcist (1973): Oh, the original
scary movi e! A 1
appearance and behaviour has
changed greatly. She is violent and
hateful, and utters shocking things to
anyone who dares approach her. Her
mother sends for a priest in hopes that
he can help her, as all signs indicate
t hat mo mmy 6 s |
possessed.

Poltergeist (1982): A seemingly
friendly band of ghosts move
household items around, which
amuses the residents of the house at
first. Things quickly take a turn for the
worse though, as the young daughter
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